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AUTHOR*S NOTE: The following article originally 
appeared in the Los Angeles' Science-Fantasy 
Society Journal, Shangri -La. for May, 1950. It 
was composed on stencil at the time of publication 
and deliberately padded to flesh out the issue. 

The editors of Inside have offered me this oppor¬ 
tunity to revise the article much as I would have 
done in 1950 had I had the time. I have therefore 
cut much verbiage from the original raid added a 
number of observations. Including a few based on 
events which took place after the time of writing, 
but I have tried in no way to alter the basic con- 
and tone of the original, or its reflection of the 
excited, electric atmosphere which prevailed in 
1950 during the whelping of Dlanetics. Thl3 is, 
then, essentially a reprint, not a new article, 
and should be read as such. 


In Writer 's Yearbook for 1941, Steve Fischer 
recalls as outstanding among the fixtures of a 
New York editor's office a picture of Lafayette 
Ronald Hubbard in a pith helmet. Then one of the 
most prolific producers of pulp fiction alive, and 
a quondam member of the Explorers' Club, Hubbard 
must have seen to it that his picture was a 3 basic 
a furnishing in many an editorial sanctum as the 
reject box—and that the pith helmet was as integ¬ 
ral a part of each picture as the hearty dedica¬ 
tion and flowing signature. 

Nothing we are likely to read in any extensive 
survey of Hubbard* a science fiction and fantasy 
writing is apt to cause us to discard the pith 
helmet as a vital part of our mental image of the 
author. As a matter of fact, as the material read 
approaches the close of Hubbard's career as a 
pulpateer, we se€.*m to soo only a grotesquely swol¬ 
len pith helmet, a pith helmet which has swallowed 
up the man. 

Ordinarily, an author deserving of no more than 
casual attention in the popular fiction field, 
aside from one or two wroks to be specified later, 
Hubbard has taken on a notoriety arid eminence in 
the thinking world at large with the publication 
of his universal panacea, Dlaneti cs.. It la not 
the purpose of this article to comment directly on 
that volume. Hubbard has guarded too well against 
frontal assaults on the text of Planotlca_: he m 
postulates the existence in everyone of "engrains, 
unconscious memory retentions from painful occur¬ 
rences in the pre-natal, which restrain and hamper 
the fulfillment of the individual, then ingenious¬ 
ly points out that anyone criticizing or attacki o 
the conclusions reached in the book must have b 
led to do so by malignant engrains—so closing, 
the level of his theory, all refutation and mo 
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creative debate. Characteristically, however, Hubbard *b ©6© a + and- 

him to overlooke his most obviously exposed flank: that of bis 
ing as a creative artist and thinker. He has failed to c 0313 * 0-0 0 f 
that his work in Plane tics might be challenged by an examinatl 
his work in the fields outside the book, and, by analysis, ex , , 

through that work, of the nature of his quallfications for 00r 
effort on any high creative or scientific level. Conclusions © ~ 
rived from such an undertaking, and backed by sufficient ©vl©°n ^ 

and example, can hardly be termed engrammatlc in origin, inaom 
nothing but accepted literary values, a little insight, and so 
known facts need by used as the basis for the analysis. fan- 

This study has been limited to Hubbard* s science fiction 
tasy, for his writing in these allied fields are sufficiently © 
ous in part to qualify as vehicles of genuine analytical vaiu • ^ 
Nothing else he has written, outside of Dianetics Itself. Pr© B 
as relatively naked and accessible a pattern oT his think.lng, 0 

beliefs, and conscious or subconscious attitudes, if only o ^h© 

of the unique distinction held by science fiction and fantasy 
challenge they pose to the writer, forcing inate social 1(10 .. om 

philosophic concepts to the forefront of the mind and 1 eying 
bare In even the most hackneyed resultant work. fiction 

Hubbard- Englehardt- von Rachen- Lafayette's first scienc ^ 
story, "The Dangerous Dimension," was a short and appeared 1 r^for 
pundlnp: Science Fiction for July, 1938. Editor Campbell a mfiacQfl 
the story stated that "a name well known to adventure r ® a ?' 0 ^ fljn pbell» 
its first appearance in Astounding," and it was plain that th© 

casting about for the sort of writer who could "trim st0r ;T n 
"smoothness" he desired, thought he had garnered one such in 
Hubbard. This initial work, brief though it is, contains “V^rd* 3 
ling form nearly every point which needs to bo made about n major 
writing, elements which grew to be inordinately evident in 
science fiction and fantasy, as well as Diane ti cs, itself. 

These points are of prime import in evaluating Hubbard a -that 
thinker, a creator, and a scientist. It is clear, for exsmy eB I s 
a man who regularly depicts ideas in terms of stereotypea cann ot 

not likely to be effectual as any of these. Hubbard, 
free his mind from such Images; they are clearly evidence a 

first science fiction story; they are almost never a ^® e ?\ inQ -t* s li^"" 
chapter, a page, a paragraph of his writing. The pith no ^fin¬ 
er ary talent consists largely of a facile ability to revamp 3ett i n g3 
itely a small number of standardized characters, plots, ^d ush~ 

which are basic to his creative processes; he has only ra car- 

ally clumsily attempted to rise above this level of narra 
pentry .■* «nt-mlnd©d» 

In "The Dangerous Dimension," we find a brilliant, 0030 variations 
shy, and unwordly scientist. Dr. Henry Mudge. With 8 } ig 'JJ +v t > es to 
tlons, this is the character of one of the two hero-stere yy^ me0 ]c 
be found throughout Hubbard*s subsequent science fantasy. 


*It can bo argued, of course, that stereotypes are endemic ® fl- 

pulp writing, even of top-flight writers in the science * in pop' 

elds, but this is not relevant to our point: no other auw assort 

ular fiction has tried to launch a new science of the min »_ w ^th th© 

himself as a prometheus of enlightenment to the multitudes- graver, 
possible exceptions of John W. Campbell, Jr., and Richara • ^ Qan b© 
to whom many of the points made in this article about Hu ^ 

made to apply, and about whom much the same conclusions my in 

reached. There are also, it may be said, stereotyped cn ^ tron d 
the science fiction writings of actual scientists, as D dellt> or ~ 
Russell, Fred Hoyle, and J.B.S. Haldane, but these areV S «nohlc con- 
ately as devices to activate social, scientific and phii° fiction of 
cepts Into narrative delineation—and the concepts in the x i r D iots, 
these individuals are anything but stereotyped, nor are 
settings, or narrative gimmicks repetitive or obsessive. 
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exor^f’ course. Is endowed by Hubbard with a miraculous power, the 
> J ° °* w ^ioh wisks him from place to place, a device which 

***** ° ne ofk bas3 - c theme-stereo typo a in Hubbard’s work, Mudge is 
bv a housekeeper* Mrs. Doolin, who mothers him through 
** uiu^on of a rl gl<l regimen which he effects to dislike, but 
P° n ? « iie f B really dependant; this woman, the mother Image, is 
ne 01 Hubbard's two fundamental heroine stereotypes. The other, the 

Prostitute, is also to be found in this story, though more 
oriefly: she is the woman on the houseboat in the Martian canal. At 
he conclusion of the narrative, a metamorphosis of the housekeeper- 
mother stereotype into that of the adoring prostitute is implied in 
the sudden fawning of Mrs, Doolin (now referred to by the author, 
without reference to any intervening marriage, as Mrs. Mudge!) in the 
presence of an altered, authorative Mudge. The change in Mudge, of 
course, is complete: he evolves in a twinkling in the standard fairy 
t-aie mannor from the decent but helpless prince kept by enchantment in 
a lowly state, whore he must endure lashings every day, to a position 
Pf°ud and respected authority. The latter figure, the masterful and 
and intelligent ruler of men, is the second of Hubbard's two hero- 
stereotypes. It is Mudge and the fulfilled prince, the two antipodes 
01 0 tock pulp fiction characterization, which dominate Hubbard's sci¬ 
ence-fantasy writing. It Is only the transition of the meek, humbled, 
r 1 f 0 y“ t>ea ^ on character into the strong, dominating, self-sufficient in¬ 
dividual, or his rescue by such an Individual, which can save him from 
nimself and his self-created crippling environment. Hubbard's commis¬ 
eration is reserved for the former figure; his respect and admiration 
for the latter. 


Delving further into Hubbard's work, we find any number of stereo¬ 
typed means of developing and delineating narrative devices. An out- 
S , tan ^ n6 811(1 highly significant example is to be found In "The Danger¬ 
ous Dimension." This Is the stock comic strip "socker" with which 
‘ ubbard verbally depicts the transition of Mudge from one locale to 
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the other, in thiB case, the single word, "whup*. " • Mudge ®° w ?ogs^ften 
this Bpeedy switching of backgrounds, repeated only slightly g 

than "whuul" is "zip. 1 The use of similar sockers for like purpo 
occurs noticably in "The Professor Is a Thief, (in the torm, JHwOO 
and, conversely, "whooOOSH!”) and In "The Obsolete Weapon, ^ n + 
word, " BOWIE l "). These sockers are indicative of Hubbard 0 gvi y 

conviction that all transitions or accomplishments of an essen wl f-tiy 
.miraculous or wish-fulfilling nature are, or should bo, abrupt, 
executed, arid absolute. Tho procedures by which Hubbard has n 
actors achieve a supernormal goal or transition is almost aiw ^ ^le. 
and sudden; the achieved position Is always Irrevocable, un0 * ia Pr^}» g 
It does become revocable only when, as in the case of Uik e de skV*" 

physical immersion in Horace Hackett* s novel In "Typewriter in * 

It is absolutely necessary to give the story a conventionally napiy 
ending. Thus the initial impression we gain of a mind possessing 
almost rabid partiality for the fixed and definitely-limited con t 
is strengthened by the nature of certain of these conceptions tn 

selves * 4 p-iven 

To digress briefly at this point, some considerations might » 
to Hubbard's own avowed opinion of his work. He has frequently car es 
publicly derided his science fiction and fantasy, stating that he 0 f 
little or nothing for anything he writes for money and that the 
it la deliberately formula. That this is primarily a pose de 3 i 6 n 
escape criticism for fallings Hubbard must know exist even in t 3 
works to the preparation and composition of which he has proDaoiy 
ected tho most conscientious and careful effort Is readily demon 
ble. Certainly the average reader is capable of divining in & 3 
that excitement and pleasure communicated by the author when no ^ 
been absorbed by a theme and its delineation, Just as he is abl ^ 
sense the purely mechanical process which produces the hackwork ^ Q f 
to make a buck. That much of Hubbard's fiction bears the wat 0 rma^ ave9 
buck-making is obvious; this work includes the Unknown novels, „ 
of Sleep," "The Ghoul," "Death*s Deputy," "The Ultimate Adventure, 

"The Indigestible Triton," as well as the Astoundin g serials, m any 

Tramp," "General Swamp, C.I.C.," and "To The Stars, together w ^at 
3 hort stories, notably tho "Doc Mothusaleh" series in Astounding* 
certain other 3torles by this writer present every sign of on . . This 
to produce on outstanding and Impressive work, is equally 0 Y ia ? b ’sky»" 
is the case in the Unknown novels, "Fear," and "Typewriter in . v 0 t." 
and In the Astoundin g opl, "Final Blackout," and *'Tho End 13 no 
Y ot the fact that the latter storlos are constructed with !? uc !; ac i c m a- 
same stereotyped characters and plot devices as the obviously n 0 

torial underlines tho basic contention of thi 3 article: that nu lron ^ 
thinking is Inescapably bound to pre-conceived, unquestioned, • ^ 

cald patterns, Images, and attitudes of thought, whether ho is i.i u t>bar& 
sciously aware of all of them or not. Thus the chief objection Inval- 
might make to a serious study of his science-fantasy is not ^onthor 1 s 
Id In Itself, but clearly Indicative of a basic aspect of trio vo3 \j\\- 
character: inability to accept responsibility for any action 0gLC - 
lated thought in which he foresees the possibility of crltic ”; 1uce d may 
tion. Rather than face a debate in which something he has th© 

be attacked or analyzed disparagingly, Hubbard prefers to sld 0 r, 

ontlre Issue either by dismissing it as a thing beneath discus on3 tr 
as the case of Diane tics , diagnosing the critic in advance as " t>een 
strably sick with the very psychoses his science of the mind 
calculated to cure. to fur- 

To return to the body of the discussion, it must be state , is 

ther develop our analysis, that Hubbard is not a good writer. ^ 
not a case of mere carelessness (although It Is amusing to no *^ Qnce 
this context, that the very first sentence of Hubbard s gramma- 

fantasy story, "The Dangerous Dimension," contains a startling b q 
t,ical error), nor 13 It a result of his deliberate pulp orie • Qmm 
for there 1 b a highly distinctive style of writing which has + v years*- 
volvod by a number of the major pulp writers In tho past tni i 
Dashiel Hammett, Raymond Chandler, Norvell W. Page, L0 ?*r er ._ l0 only 
Frederick Faust, Cornell Woolrich, and John D. MacDonald, to 
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Punch! I t°la°f lrnt the , 3 ° writer3 ls slide. swift, and pack a a 
slovenly 111 -paced ™h PUl ?‘ The plth helmet’a, by contrast, la 
«hat little punch It In ; “J d p ? 3ae3SOS a tendency to telegraph 

Ft to Hubbard® 3 Thls 13 P 033ib ly due In 

(although one must breakneck method of composition 

Possibly it la nr , C ^ p f? e ^ aust end Pa-e, both high-speed writers); 
work of wel]-known result of an undue Influence on his 

about, particular.?J ? pulp writers * notably Dickens, which brings 
Action of a fremmnt. nis ? oro serious science fantasy, the intro- 
ary." not qulto nni^ S.° et l ain 3tyl ° ln hla wol ' k > not quite "li tor- 
sine at hand u ?, ?* , Tho following passage selected from a maga- 
ment of "The End lnw^+’v 1 ? i s a P ara graph from the third inatall- 
eaprossed In anlj?tial reading^® ^ t0 EraBP the meanln « 

aotue ]"nc<rQ ay3 Pa ^ 9r Ha rtel was seated ln the laboratory behind 
for a/m 4+4 converted transformers doing some basic calculations 
and -P lona l uses of the magnificent jlnnl he had discovered 
small de 6**ee, bound to him with mathematical oaths. The 

The Wao ri ckoty and high, its top sloping toward him. 

anr«i fiv»+ +° Ver was dlni 311(1 311 old quill pen scratched, in 
wa« VwJ « t ?- e over Problems well in advance of modem. So deep 
n^ 7fl ?, ln “is calculations that he did not Immediately recog- 

+< U3 ^ e 311(1 wrangle which was coming to him through his 
en^vT act i ns 811(1 then at last he looked up, peered through two 
Thin S?° U ? trans formere and stared, 
for wrltir* «draft gibberish is par for much of that which passes 
(partial i K t ln pith helmet's fiction. There are worse passages 
selQo+Iq J '2 rly in t5:le book we are not discussing here), but this was 
raonstm? r ° r its com P ac t Illustration of Hubbard's faults. It de~ 
lams'n-n GS P^^icularly well the introduction of Images and manner- 
fcar^«+?F aren tly derived from extraneous reading into his standard 
ternal T 0 prose « Here, as in much of "The End is Not Yet," the ex- 
quiil ~‘ nllU3n cG seems to be Dickens: note the rickety desk and 
hlghlv m n, i wdlcd have no logical place in the story; Martel, in the 
uae a^nn?i? rn laboratory and factory where he is at work, would not 
"dim" vi ul or a rl -ckety desk, any more than he would work under a 
is H seems a reasonable assumption that Hubbard's style 

thor'a +£' makeshift and erratic because it simply reflects the au- 
oonceTvM LnOU6ht P r °cesseo. Uncertain of an idea, uncertain of a con 
on hin +° n * 8Ure only that if he pounds long and hard enough at it 
of ^P ewr - 1 ' tGr '*» It must, as it always has, emerge In some 3ort of 
Its i)Hi ! form; he has rarely seemed able to follow a thought to 
til it and logical conclusion, to pick and worry an idea un- 

oh | lds up 1 ’ ts richest and most useful treasures, to discard 
delve Vi0Us 031(1 stereotyped aspect of a conception at once and 
^neti 8 T£ ath bbo 3ur face of the apparent, perhaps—to use the Dl- 
JJfTr~~ Jabberwocky for a person purged of his engrains—It will be 
this a "cleared" Hubbard; this remains to be seen. But 

helmot , C C1 ° i3 about the still uncleared pith helmet, the pitn 
*et wh0 wrote Dlanetloa . 

Hubbard^ Y° r ^ 8 n ° W a b° u t those works of science fantasy In which 
orde> r 0a fly felt an Interest and creative excitement of a high 

blv nr 8 '*’ bb0 really quite good "Fear," the almost inexplica¬ 

ble th«+^ V0a ]? ly °ffoctive and well-written" "Fear." It la poss- 
thls arti _ toar I 3 not really as good as it seems to the writer of 
flotln t ’ loiQ ’ Perhaps the novels is only better than average weira 
carefu?* oom P lo ' to with standard ghoulies and ghosties but even on 
^ ' rereading this seem 3 a story that not only preceded the 

^ of novels dealling with madness and psychotic obsession, such 


special*\r 8 machlne 13 electric, with a continuous roll of paper, and 
helmet is a G for . com,IJon Words like "and," "the," and "or." The pith 
short-cuts. wB eat bQ l lever ln mechanical (and psychological) 
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an^M^kja^^wshh- 3 i:23t Weekend, Carleton Brown’s BraiSSieSS’ 

than aaj o^hem ? + ^ §nafe Pit, but one that la rather better 
genuinely chilli^ ^ presents a picture of the Insane mind that 
lnatlve immrec, com Plotely convincing. It abounds In imag- 

stereotypes here r compellln 6 011(1 hallucinatory kind — no 

lng impact? The ^ 1 * ulld3 to a well-realized climax of harrow- 

sympathetic chord m0ntal derangement seems to strike a 'J 

pursue its orthodox pTM^**?* 811(1 one regrets h© didn't see fit t 
succumb to a me**?™? 1 !' tlical exposition In his fiction, rather than 
ence of the mind? 1 i8C Mes3lahi 3Di in the founding of a new scl- 

m an trapped in anr»th°» Sky takes up the old and amusing theme of a 
variations on it maj ? 3 st ory, and works some really original 

verve of the O omi\ 1r 9 w f lt ing is mediocre but the exceptional 
ootypes, but Hubbardh? nt *° n aunlve8 it. The characters are ster 
Point of this very fact 8 1 S^ Qnted a atory which makes its ra f^ or f r 
the most part aQt> * , rbe occasional satire on writers is, lc 

ter of Wlnchekei^m^ r \ hea y“ handed » but the briefly-seen oharac- 
balance, this is p r>n+v^ 0 ?~ God1, 13 ®l m ost worthy of Waugh. In 
there l 8 ^ irreor©^K? r bl Sh-caliber work If the Imagination; 
its in the novel^hirh^ 6 f eel - ln S of good fun and high comic SP 1 ^ 
Hubbard’s wit and Wor ks like yeast on the unleavened dough o 
roused to curlositv thou gh infrequently, senses a mind a- 

stung to an unexpected ^ + he nature of the creative process, ^ 
conclusion: ^ Poetry of concept—as In tire novel's super 

"bp there— 

;;G°d? 

H „J n * dirty bathrobe? w 

again. ld WGl1 here * as in ’’Fear." He was never to do so 

tary lif© G n the it hoglns as a sketch, a vivid depiction of mill a 
in Its early scene ^lefields of a world-wide war, rising 

perlence that has seldom £ ra P hlc presentation of this kind of ox- 
bloats and fades In"the equalled In popular fiction, y eb 1 ir) 

Which a single man Lddle lnto a pointless rambling 6dyssoy 

L leu tenant .pi Z T r Z , simply the 

invincible, ca^es for m*’ ^° lly 
of the hulk of v«r> i Imself out 

land a throneupoTwhlcf Eng “ 

celve from tho alch he can ro " 

same homage aidw^ 1 P °? llaoe the 
from hi 0 l« n “n received 

"°r \S u“t”“ 

b »a.tL2^r 

Invincibility- ?! wUbln^t t he 

Of combat"hp 1 8urvlva l after years 
soldier, but 8 that^thin 1 ? a capable 
ty can be turnwf + 1 ? i nv inclblli- 
any social orehYo ° ^ ie s °l u tIon of 
°f any mora? or the downing 

— 

Kg;n r feS“«“i & l ; t 

wrasSS Br“» 

p«lo r 
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tai h !L than a Boldler-eavlor-stereotype, would have made a fundwnen- 
ohara^t fer0noe and eavod a potentially powerful novel, 1 b “t ®uch ? F1 _ 
Sob?**' labe y°nd Hubbard's ability to create-or understand. FI 

more laokou ' t le a wish-fulfillment fantasy for Hubbard, nothing 

bard* 1 > 8Ebd ls uot Yet," a sloppy. Incoherent novel evenfor Ilub- 
storv flnd the Fre nch city of Biarritz, a major iocale in the th 
milen’ f , moved b y the pith helmet's inventive genius severol hundro 
tvelv £‘° m lla P r °Per location on the Bay of Biscay and aU ?2lstaen, 
Huss?nS l0pped down on the Kedlterrean. We meet Frenchme , 

Faln 1 ^ 8 ’ slred b y the vaudeville of Bible Bolt tent shows. ■ a- 
ouV” w2 0Unt ? r the invincible man, as we have done in Final Blacky 
os ’ana ^fin find him shaping the world he wants to H has 

coie^a f a I ine U - We feel tired. But not the pith belb0t * H ® b ”?? 
oSalv £ rom a real war, ® d I" this last long novel, h ® ba ^°^ d 
to weld iu bor ? d his stereotypes with redoubled fury. , d ^£U n 

po weld them into somethin* koloasal. to create a science^ fiction^ 
has ^ aurpa83 > in his oonceptiohr«ven "Final Blackout. 
the si???*? nothing from World War n. His hero, fipat^onies- 
tor n+nd lf i Canc ® of the name would hardly be lost °n . who 

d omWn 6n \? f Euro P ean history- is, like the Lieutenant^ ^man 
worthy^? sltu fti°ns and men, who destroys Evil “ ld wounds, be- 

«Wl wh0 soivos 311 P roblems ’ he S® ^ho i^loved by 

a Qin£ria Stlce ln Judgement and gives noble quarter, u l- 

tlmatel® K ° od woman and is attractive to all bad ones, 

P°oplo nv, r ®?®? vea the honor and respect and admlrabl 3aved — 

come r? b n+^ blm “~ his people, whom he has protected - thQ drQa n- 
Hubbard 1 ? htfull y to realize is his. Martel is once c tion. The 

need^vL in aotlon > an ego-maniacal vision idealized in* 0 “ /O rpowor- 
ing. f »L^ n i;- a< ? tuallzat i° n of the vision has become f'inopt g rand 
gofte or t E ? d 10 Not Yet" is the pith helmet's last i"®gVg-55B : , 
he^wiT -I flc tion; now, except for a few routine bit magnum 

°PU 3 th^ Ur ^ 3UCh powers a3 he ha3 t0 the cr f U °? 0 rni himself into a 

aavior »^ Wl ^ p " zi P- whoo00SH “ B0WIE that will transform hli^ End l£J Not 

Yet" 1 t] * Q re3t of the world into the 3aV0d : ho fun-ioving man 
who wtv^ + P ?5 hetlc fci tle — it is apparent that the *^ oten t writer 
Who wrott Z yp0 "» ltQr ln the sk y»" bhe 9enS lu i 7 e imet alone remains. 
And the^^i 4 -w»^u^ r '* ls S°ne. The engorged pith a final, ulti¬ 
mate holmQ t*s self-ordained goal is to i»P nf \he clear. 

The !r ot ^ e u P° n a11 humanity—the stereotype i n Hubbard’s 

fictlL i ear » it 13 a * once apparent, is foreshadowed in mu 

Thfi o b L th0 lieutenant. f be immediately 

e viden + ^ U ^ 0ritarian Pasia of Diane tic theory may . , v i n command 

or n if a11 men a ™ to be cleared, to become wholly in <o QJld 

hatred o? 1 ^ 3 aad thelr abilities, to lose their irrational^ 

Prevail ° I n t ?® 1 r fe H°ws, 3urely a kind of cooper ve^ within 

I ’ 9 a 3 onoM ail<1 adl men > seeing cleanly and wisely, turmoil. The 
Miller?! 51 ® llml t3 on social action without partisan t 

Perh= m woudd have come. .. Millenium— except 

aa a rernr?" But Hubba rd is not interested ln . ould promise the 
multi b udea ^ 9 sHttering bauble of the future he u P the pro- 
aassin^ 1 ®! wbo mus t owe him allegiance now. Ir V“ donlv Hubbard can 
ba ? 1 ! QI ' a 10 the most Important t bl "S; “^Syone. (He 

au st Dn?» 80lute ’ Tinal authority on total after he announc- 

®d hla 5?? ss a C0 rtaln competence in this: shortly alte^ dlvorced 

him.) ?uf® b ? the w °rld as the first ° om Pl 0 !'®J 1 ® hierarchy of non- 
cloarn Thls Piaces ]iim automatically In f D i?netlc To quote frora 
a leu-’ Pr®~clears, and clears as unassallabl P • iiQ ne 3 pos with 
3 °m© LL° f Hubba rd’s in Astounding for Au ® u ? t i he world’o population 
W1 U berom 88 that raore fchan three-quarters of t natural conse¬ 
quence f°r Q +? Ubj90t t0 the remaining quarter as clea rlng), a- 

b out Which £ h ® ® arl y atages of ulanetic abd |- bl f y but typically, he 
da 3 borv^ Ch We can do Q xacbly nothing. n number of people 

aa comr,T m + a ^"P 0 in hiding. He ha3 proclaim being processed 

no! e fu clears—after they spent enough mon y o ut 0 f 

1 p ° 3 sibly f began to complain—but he has never, eve 
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sight as he is now in the depths of the southwest, from whence 
patches on mail order immense volumes of printed claptrap an b g ted 
ted jukeboxes called electro psycho meters at $98.50 each, su 8b pet- 
that he himself has made it as a clear. It seems he is too du y 
ting his message to the world to take time out for the i ux ? ra all 
diting. This is still the Hubbard that must protect himseii £ of d er- 
the damaging challenges to his ego, who will make the & eBT/U „ibility 
ring-do and don the panoply of the hero, but accept no resp , 
for his acts or roles. Here is the man who got his feet ' n ^“- h|n -| on p to 
Amazon and lay down with mystics in India so that he c0U I a n u3 a c- 
the Explorers 1 Club and enthrall wide-eyed wenches with f flu pythons) 
counts of Jungle hardships (including wrestling matches wiw w wh0 
and tales of supernatural exploits beyond the pale of the w . lugory 
mastered hypnosis so that he could savor in this cheap arc! n0 0 p- 

way the Impression that others were doing his bidding, who flC heive- 
portunity to make Major Hoople references to past technical arti- 

ments of a largely fictitious nature (see Hubbard s pseucony him- 
cle in Campbell’s Air Trails for April, 1949, in which h© nam , f ^ 
self in order to make praising reference to his considers ^ r0C - 
search work in the aeronautical field, work of which~ 0r tain as " 
ord or knowledge by any competent authority), who tailor nien 

pects of Dianetic theory to fit the delusions and fantasie s hock 

prominent In the medical and science fiction field in .. e ditori- 

and excite them into introducing his science of the mine Here> 

al fanfare and gusty furbelough 3 of professional endorsem- vork of 
man who has an overwhelming desire to creat . e i s 1 
lasting value in the world, of which he have 

with mystery 


in sum, 
genuine 


b&- 


is a 

and lasting , 

sically Incapable. If he cannot have the substance 
shadow; if he cannot impress with works, he will impress 

*PIubbard has written a book called "Excalibur, u which cont '^ r ^ it— 
secrets of the universe, but only vory select persons can ^ r ives 
a fee of *1500 per select person—since he has Hubbard as 

ordinary men mad. Dlanetlcs . of course, is described. y 
the merest forepaw of this submerged beast of a manusc p 


ct4 

4 J. 


sl 11 about 
vm heroic 


heroes 
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lf he cannot be «„ , Pipsqueak Prometheus 31 

d ©rstood and rn«^fSJ^ Gept ? d eRd revered Messiah, he will be a mlsun- 
of humanitv ni Uo ,r Qd 3 ©*vior. Like Walter Gibson's Shadow, a rescuer 
hlrnsoif i n y nnn a ^.f aecur © in the folds of night, Hubbard must wrap 
of his own ° 0alln £ cloaks—a cloak within, to obscure the knowledge 
and confound dl n ocrl >7 f rom himself, and a cloak without, to ward off 
self -known 11 CR3 -^ lca ©nd dissenters* The Jack Ketch of ’’Fear" Is 

with a'hmmS and Hubt>arci sees self-knowledge as a stalking horror 
Thus d? h noose ln lts hajld * 

one, least rvTniT 1 ^ doea no ^> cannot, offer effective therapy to any- 
est Illusion im autdor * It proffers Illusions. And the great- 

found thromrV, inipll + dn " lillla book’s psychotic shadow-show, as we have 
fantasy iq +hf+ ,tentlve reading of Hubbard's science fiction and 
an ©lastiMtv f i 8 author has a sustained objectivity of outlook, 
from his ln t e H°crt and a disinterested clinical detachment 

foctive univf>r. 0 !? SS ons sufficient to conceive of any genuinely ef- 
valuate 1+ ; S u , men tal therapy, let alone research, analyze, and e- 

You cannot + Ch °-T? nam3 ' c ramifications. Alchemy is a failed science, 

a new from droaa « you are simply not going to get 

Ther« Ql C ?i 0i m3 - nd from Lafayette Ronald Hubbard. 
r ° aln * n ° rabbit in that pith helmet. 
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